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Do not then believe only what the eyes of your body tell you.
What is not seen is here more truly seen,

for what is seen belongs to time
but what is not seen belongs to eternity.

What is not comprehended
by the eyes but is seen by the mind and the soul

is seen in a truer and deeper sense.
“On the Mysteries” by St. Ambrose, bishop, circa 387 A.D.
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Since the building of Holy Cross Catholic Church in Omaha, Nebraska, priests and
worshipers have recognized the treasure of art found in the stained glass windows
throughout the church. These windows are not just decorations nor merely colored
glass changing sunlight into dazzling hues as it splashes in the sanctuary. And the
windows contain more than just pictures of biblical people. Filled with symbols and
designs they add a deeper meaning to what is seen.  They are true works of art,
instruments of meditation and inspiration which carry the viewer from the current
moment back in time to  key historical events when God’s grace showered upon the
Earth – changing it forever.

Each and every window is an integral part of an extraordinary collection – a collection
which traces some of God’s great acts of mercy in His plan of salvation for humanity:
a plan centered on Jesus Christ.  This collection of windows – and now this book –
can make those events and that grace available to anyone who takes the time to
ponder their meaning; that is, to “pray” these works of art.  By doing so, anyone can
be drawn into the mystery of God’s grace at work in the history of salvation.

Holy Cross Parish is truly grateful to those who helped make this book possible.

♦  Fr. Ron Wasikowski for sharing his talents and art background making the win-
dows come alive and reveal the depth of their meaning.

♦  Mr. Tom Kessler for his photography of the windows which provide a stunning
view of their true beauty.

♦  Members of the committee at Holy Cross Church who tirelessly shared their tal-
ents, time and determination to see this project through to completion despite several
obstacles and setbacks.

Fr. Carl Salanitro
Pastor, Holy Cross Church

Preface
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Introduction
From time immemorial, people of every culture and
country have found great insight to their beliefs
through works of art.  Long before writing and read-
ing became the norm, religious art informed both be-
lievers and non-believers. Whether through cave paint-
ings, frescoes on walls of catacombs, statuary or
stained glass windows, religious art is always meant
to engage the viewer.  As such the artistic merit or
value is not the prime issue; religious art is first and
foremost a work of faith.  The artist tries to express
some inner understanding, conviction or insight; some
marvel, question or struggle…all with a goal of draw-
ing others into similar reflection, and ultimately deeper
belief.  The artist invites the viewer to begin where
(s)he has ended.

Therefore, religious art grew to serve the largely illit-
erate public through precise and literal visual images.
For example, the Cathedral of Chartres (France) has
been called a “Bible in stone” because of the multiple
sculptures illustrating events in the Old and New Tes-
taments.  The basic vocabulary of visual arts is that
of symbolism, just as words are the vocabulary of
language and individual notes the basis of music.  The
technical term for the study and identification of im-
ages is iconography, originating from the Greek eikon,
meaning image.

In addition, there remains within the human spirit a
need for beauty!  Religious art by nature inspires and
uplifts, drawing viewers far beyond the limits that life
all too often imposes.

Holy Cross Church of Omaha, Nebraska, is the home
for the stained glass windows of this book, which
serve as fertile ground for reflection.   Each window
gives rise to three different but interrelated parts,
being interwoven freely:

Scripture texts: these may have prompted
a particular stained glass window or may
flow from the scene depicted. Read the texts
slowly, thoughtfully, allowing the words to
speak for themselves; pause whenever so
moved, for the words may long to dig deeply
within.

Artistic information: Christian art speaks a
definite “language” through the use of symbol,
color, gesture, placement, etc.  These facts may
help in understanding the portrayal and open
the viewer to further insights.

One reflection upon the event, person or scene
is presented. Any number of other meditations
may be drawn from each window; here, one is
presented only as example.

An Approach
Perhaps the best way to spend time with these win-
dows is through prayer. The windows are complex
and will reveal themselves slowly, with insights building
one upon another until connections and a cumulative
effect start to break through.  If at all possible, spend
several sessions with the same window before mov-
ing on to the next.  What follows is one of many
formats that may facilitate prayer.

♦  Begin by closing your eyes; relax, take some deep
cleansing breaths.
♦  Repeat these words of Samuel, slowly, softly, sev-
eral times over:  “Speak, Yahweh, your servant is
listening.”  (1 Samuel 3:10)
♦  Gaze at the photo of the window for at least 10
minutes, allowing your eyes to roam the piece freely.
Focus upon one aspect or another only as your atten-
tion seems to be drawn to it purposefully.
♦  While gazing, try to remain reverently open to the
experience of God.  Typically, heartbeat and respira-
tion rates drop as you become more peaceful.
♦  Watchful silence is the first key to hearing what
God may wish to offer.  Details often reveal them-
selves before meanings coalesce; this is normal. If
something puzzles or appears incongruous, be pa-
tient for resolution may appear slowly.  Write down
any insights that may arise.
♦  When finished, close with words of gratitude and
praise; something so simple as: “Thanks be to You, O
Lord, for You are good; Your love is everlasting!”
(adapted from Daniel 3:89)

As spiritual experience with a particularAs spiritual experience with a particularAs spiritual experience with a particularAs spiritual experience with a particularAs spiritual experience with a particular
work of art matures, it may become like awork of art matures, it may become like awork of art matures, it may become like awork of art matures, it may become like awork of art matures, it may become like a

quiet, pleasant chapel one canquiet, pleasant chapel one canquiet, pleasant chapel one canquiet, pleasant chapel one canquiet, pleasant chapel one can
visit at any time!visit at any time!visit at any time!visit at any time!visit at any time!
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Of all the stained glass windows in Holy Cross
Church, only two focus on Old Testament fig-
ures, both anticipating the coming of the long-
predicted, long-awaited Messiah.

This first scene introduces David; artistically, a
Hogarth curve (an “S” line of design) draws the
viewer through his life and legacy.  Beginning at
the bottom, follow David:

As a youth, slayer of the giant of a man,
Goliath.
“A champion stepped out from the Philistine
ranks; his name was Goliath, from Gath; he
was six cubits and one span tall.  On his head
was a bronze helmet and he wore a breastplate
of scale-armour; the breastplate weighed five
thousand shekels of bronze.  He had bronze
greaves on his legs…”
(I Samuel 17:4-5)

DavidDavidDavidDavidDavid
YoungestYoungestYoungestYoungestYoungest
Son ofSon ofSon ofSon ofSon of
JesseJesseJesseJesseJesse
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David “…took his stick in his hand, selected five
smooth stones from the river bed, put them in his
shepherd’s bag, in his pouch, then, sling in his
hand he walked towards the Philistine.” (17:40)
“Putting his hand in his bag, he took out a stone,
slung it and struck the Philistine on the forehead;
the stone penetrated his forehead and he fell on
his face downwards on the ground…(David) had
no sword in his hand.  David ran and stood over
the Philistine, seized his sword, pulled it from the
scabbard, despatched him and cut off his head.”
(17:49-51)

The curve of Goliath’s bent knees, torso, crooked
right arm with extended sword lead the eye to the
foot of:

As king, the lion of Judah. King David stands
before the Ark of the Covenant.  Two angels guard
the Ark, the sacred chest in which Moses placed

the Command-
ments of Yahweh
and remnants of
manna.  Long be-
fore this scene the
Ark had become
synonymous with
the presence of
God in the midst
of the people.

The king brings the Ark of God “to the city of
David.  When the bearers of the Ark of Yahweh
had gone six paces, he sacrificed an ox and a fat
sheep.  And David danced whirling round before
Yahweh with all his might….”
(2 Samuel 6:12b-14)

David is often credited with beginning the so-called
Golden Age of Israel.  Here the sweep of David’s
robes, his arched back with both arms upraised
draw the viewer higher, to focus on the Ark itself,
and another major symbol of Jewish heritage:

As the Star of David, representing the lineage
that ultimately leads to “…a virgin betrothed to
a man named Joseph, of the House of David….”
(Luke 1:27)

This star signifies the
number seven, i.e. six
points plus the center.
In the Jewish symbol
system, seven has long
been considered the
number of perfect or-
der, for after creating
the world, God rested
on the seventh day.  It
is placed atop the capi-
tal of a large column, no
doubt in reference to the Temple that David’s son,
Solomon would erect.

As I pray with this window, I feel a great sense
of hope.  This scene tells of David’s accomplish-
ments, the highlights of his life. If asked “tell me
about David,” most people would answer with one
of the stories here presented: David and Goliath, a
tale of innocence and valor. Then they may remem-
ber David and Bathsheba, relating weakness, fail-
ure and sin. Other than Jesus, David is probably
the one character in scripture whose life is laid most
bare; David’s humanity opens before us with all its
strengths and shortcomings.   Throughout 1 & 2
Samuel, we read of his call and anointing, being a
shepherd, dancing with abandon before the Ark;
his plotting to dispose of Uriah, his utter grief at
the death of his son (who can forget his gut-wrench-
ing cry: “My son Absalom!  My son!  My son
Absalom.  If only I had died instead of you!  Oh
Absalom, my son, my son!” (2 Samuel 19:1)), re-
pentance, pursuit by Saul….we know so much,
one life played out before us.  The point is clear:
God is at work in and through it all, which gives
me, with my gifts and talents, my failures, sins and
flaws, real hope.

“The wicked man flees when no one is pursuing,
the upright is bold as a lion….

The wicked do not know what justice means,
those who seek Yahweh understand everything.”

(Proverbs 28:1,5)
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This is the first time
that a dove, the tradi-
tional sign of the pres-
ence of God’s Spirit,
is depicted.  Here the
activity of the Spirit is
manifested in three
distinct ways:

Speaking through the prophets, rep-
resented by Isaiah.  At the lower left
is a glowing ember held by tongs, re-
calling the passage: “Then one of the
seraphs flew to me, holding in his hand
a live coal which it had taken from the
altar with a pair of tongs.  With this it
touched my mouth and said: ‘Look, this
has touched your lips, your guilt has
been removed, and your sin forgiven.’
I then heard the voice of the Lord say-
ing: ‘Whom shall I send?  Who will
go for us?’  And I said, ‘Here I am,
send me.’”  (Isaiah 6:6-9)

Guiding the History of Salvation.
“After forty years, he deposed him and
raised up David to be king, whom he
had attested in these words, ‘I have
found David son of Jesse, a man after
my own heart, who will perform my
entire will.’  To keep his promise, God
has raised up for Israel one of David’s
descendants, Jesus, as Saviour, whose
coming was heralded by John when
he proclaimed a baptism of repentance
….” (Acts 13:22-24)

The RootThe RootThe RootThe RootThe Root
of Jesse &of Jesse &of Jesse &of Jesse &of Jesse &
Gifts of theGifts of theGifts of theGifts of theGifts of the
Holy SpiritHoly SpiritHoly SpiritHoly SpiritHoly Spirit
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It is the young boy Jesus
shown as the final shoot
atop this Jesse Tree.

Bestowing the Gifts of
the Holy Spirit: “…on him
will rest the spirit of
Yahweh, the spirit of wis-
dom and insight (under-

standing), the spirit of counsel and power (forti-
tude), the spirit of knowledge and fear of Yahweh;”
(Isaiah 11:2)  In the Septuagint, godliness (piety)
was listed in place of the first mention of the “fear
of the Lord,” bringing the total number to seven,
which biblically stands for plenitude, fullness, per-
fection.

In this window Isaiah looks to the “flower” of the
Tree of Jesse, i.e. Jesus.  In religious art, a halo
always indicates the holiness of a person; a cruci-
form halo such as this, is reserved for the Christ
alone, reminding believers that salvation comes pre-
cisely through the cross.

Jesse, the progenitor of this family tree (pictured
in the lower right) has completed his part in the
history of salvation, giving his son, David, to
Samuel for anointing.  Here he looks tired and spent,
but continues to cling to the Tree, continues to
hope.

In gazing upon this rich scene, notice there is a
typo, a misspelling; look closely to find it….

An “n” is missing from
the gift of “understand-
ing.”  Has the artist
made a mistake?  Or
might there be purpose
to this “error”?  When
tracking the “Family
Tree of Jesus” (Mat-
thew1:1-17), quite a few

“less-than-exemplary” (to say the least) ancestors
of Jesus appear: e.g. Jacob deceived his father,
Isaac, thus cheating his brother, Esau, of his birth-
right; David was the father of Solomon, whose
mother had been Uriah’s wife, the woman with
whom David committed adultery, and who manipu-
lated Uriah’s death; Ahaz copied “the disgusting
practices of the nations whom Yahweh had dis-
possessed for the Israelites.” (2 Kings 16:3); etc.

Could it be that God works with, in spite of, and
even through human imperfection to bring about sal-
vation?  Is biological heritage even relevant when it
comes to the “children of God”?

A final word about Isaiah, who
stands with a saw at his back; in
religious art, the identity of saints
can often be known through items
they hold in their hands, are
placed at their feet, or may be ar-
ranged near or touching the per-
son depicted.  If martyred, the
instrument of torture and death
is the item of choice.  Such is the
case here as tradition holds that
Isaiah was martyred during the
reign of King Manasseh, who ac-

cused him of treason.  The means of death used?
Isaiah was sawed in half.

As I pray with this window, I’m acutely aware of
my hesitancy (if not dislike) to being a “good re-
ceiver.”  Time and again we’re told that God loves a
cheerful giver, that it’s better to give than
receive…but the truth is really quite different: God
has so much to offer, God wants to, is ready to fill
me with gifts beyond my wildest dreams, if only I
might be humble enough to accept.  I need to admit
that I don’t deserve such generosity, I can never
earn nor merit such treasures; but God gives any-
way.  All I can do is be thankful.  Accept with the
deep gratitude and seek to use wisely and well all
that God has shared.

My child, if you take my words to heart,
  if you set store by my commandments,

tuning your ear to wisdom, tuning your heart
   to understanding

yes, if your plea is for clear perception,
   if you cry out for understanding,

if you look for it as though for silver,
   search for it as though for buried treasure,

then you will understand what the fear of Yahweh is,
   and discover the knowledge of God.

For Yahweh himself is giver of wisdom,
   from his mouth issue knowledge and understanding...

He reserves his advice for the honest,
   a shield to those whose ways are sound;
he stands guard over the paths of equity,

   he keeps watch over the way of those faithful to him.
Then you will understand what uprightness is, equity,

and fair dealing,
   the paths that lead to happiness.

(Proverbs 2:1-9)
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“In the sixth month the angel
Gabriel was sent by God to a town
in Galilee called Nazareth, to a vir-
gin betrothed to a man named Jo-
seph, of the House of David; and
the virgin’s name was Mary.”
(Luke 1:26-27)

If a picture speaks a thousand words,
then this scene screams a million. So
very many of the symbols associ-
ated with Mary have been included:

Lilies, the major
floral sign of
Mary: here they
appear in a vase,
in the hand of the
angel Gabriel, and
as fleur de lis at the
top of each panel.

The unicorn:
Honorius of
Autun, a 12th c.
theologian, wrote
“In order to catch
it (a unicorn), a
virgin is put in a field; the animal
comes to her and is caught because
it lies down in her lap.”  Thus Mary
conceives Jesus, who lay down in
the womb of the Virgin.

TheTheTheTheThe
AnnunciationAnnunciationAnnunciationAnnunciationAnnunciation
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A fountain: “Fountain of the garden, well of liv-
ing water, streams flowing down from Lebanon.”
(Song of Songs 4:15)  This fountain is surrounded
by a bower of roses, roses without thorns (i.e. sin)
for Mary, the Mystical Rose.

A scroll with the words of Gabriel, straddling and
uniting this diptych (two-panel) scene.

The book in Mary’s lap,
which when open symboli-
cally connotes wisdom be-
ing shared.

So much symbolism swirling everywhere raises the
question, what’s the focus?  Certainly, many of the
images point directly at Mary: the horn of the uni-
corn, the right wing and arm of Gabriel, the en-
compassing rays of light, the encircling of the scroll.
But how does Mary react, being this center of at-
tention?  Look at her face and decide where she
herself is looking: at the angel Gabriel or the dove,
the Spirit of God so very close to her?  The ques-
tion must be answered:

What is more important, the messenger or the mes-
sage?

What is more momentous, the vessel or that which
is poured into it?

It is curious that the key words of Gabriel’s an-
nouncement are not quoted in this window:

“The Holy Spirit will come upon you, and the
power of the Most High will cover you with its
shadow.  And so the child will be holy and will

be called Son of God.”
(Luke 1:35)

Here Mary appears to get it right, as she and the
Spirit are wrapped in their own intimate exchange,
oblivious to their surroundings; all else is irrelevant
to what God is doing.  Through it all, imagine Mary
quietly mouthing the words:

Send out your breath and life begins;
you renew the face of the earth.

Glory to Yahweh for ever!
May Yahweh find joy in his creatures….

(Psalm 104:30-31)

As I pray with this window, how often do I get
lost in the swirl of details and activity, losing sight
of the essence of my life?!  Multi-tasking, two or
three jobs, caring for children and/or aging
parents…life is demanding, time-consuming…all
being good in and of themselves, but am I so busy
that I don’t think about, much less draw strength
from, the “why” of  doing these things, why they
matter?  Lord, I need You…I need to focus on
You, for You are my “why.”

Avert my eyes from pointless images,
by your words give me life.

(Psalm 119:37)
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St. JosephSt. JosephSt. JosephSt. JosephSt. Joseph
Three sources of information concerning this of-
ten-overlooked yet so-important saint are here com-
bined:

Scripture – “…the angel
of the Lord appeared to him
in a dream and said, ‘Jo-
seph son of David, do not
be afraid to take Mary
home as your wife, because
she has conceived what is
in her by the Holy
Spirit…’” (Matthew 1:20)

Apocrypha (writings of
questionable authenticity) –

Joseph holds a flowering rod (or branch) in his
hand, the “miraculous sign” which appeared when

choosing who was to be the
husband of Mary, as told in
Protevangelium of James.

Papal decree – Pius IX
“…assenting to the desires
and prayers of the whole
Catholic world, has pro-
claimed (Joseph) patron of
the Universal Church. (Ro-
man Martyrology)  As a re-
sult, Joseph is often pic-
tured with a church build-
ing in close proximity.
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The pivotal description of this man Joseph is found
in Matthew 1:18-19: “…before they came to live
together she was found to be with child through
the Holy Spirit.  Her husband Joseph, being an
upright man and wanting to spare her disgrace,
decided to divorce her informally.  He had made
up his mind to do this when the angel of the Lord
appeared to him…”  Recall that according to the
law of the Israelites, Joseph had every right to de-
nounce Mary: “…she must be taken out, and at
the door of her father’s house her fellow citizens
must stone her to death for having committed an
infamy in Israel by bringing disgrace to her
father’s family.”  (Deuteronomy 22:21)

Joseph’s integrity, righteousness and compassion
move him to action, opening himself to God’s will
through his dreams of angels.

Jesus is directly referred to as the “son of Joseph”
twice in the gospel of John (1:45 and 6:42) and
once in Luke (4:22), but also rather enigmatically in
Luke 3:23: “When he began, Jesus was about thirty
years old, being the son, as it was thought, of
Joseph….”  Mary however affords him full paren-
tal rights when finally locating the boy Jesus “in
the Temple, sitting among the teachers, listening
to them, and asking them questions.”  She says
to Jesus, “My child, why have you done this to
us?  See how worried your father and I have
been….”  (Luke 2:46-48)

In this depiction, Joseph’s flowering staff is the
companion bloom to the stylized lily at the side of
the angel, and symbolically the two become one.
In spite of his important role in the maturing boy
Jesus, Joseph seems always to be “in the back-
ground,” whether in crib scene placement, honor
afforded to Mary, or presence in the life of Jesus,
for the presumption is that he died sometime after
the Finding in the Temple, for Joseph appears no
more in the gospels.

As I pray with this window, I’m struck by this
model of faith and perseverance.  When I’m over-
shadowed or no one seems to be noticing, Joseph
inspires me.  Apparently he was content with what
God had chosen for him, and quietly, with great dedi-
cation cooperated as best he could.  With little if
any recognition, Joseph could easily proclaim with
the best, “We are useless servants: we have done
no more than our duty.”  (Luke 17:10)  Well done,
Joseph!  And may I do the right thing just because
it’s the right thing to do.

How blessed those whom you choose and invite to
dwell in your courts.

You respond to us with the marvels of your saving
justice, God our savior.

(Psalm 65: 4a,5a)
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“In the countryside close by there
were shepherds….An angel of the
Lord stood over them and the glory
of the Lord shone round them.
They were terrified, but the angel
said, ‘Do not be afraid.  Look, I
bring you news of great joy, a joy
to be shared by the whole people.
Today in the town of David a Sav-
iour has been born to you; he is
Christ the Lord….the shepherds
said to one another, ‘Let us go to
Bethlehem and see this event
which the Lord has made known
to us’.  So they hurried away and
found Mary and Joseph, and the
baby lying in the manger.”
(Luke 2:8-16)

The artist of this window seems to
include everything possible about
the birth of Jesus, not only from
scripture but also from popular tra-
dition:

The “David’s town called
Bethlehem” in the background,
where Joseph and Mary journeyed
for the census “since he was of
David’s House and line….”
(Luke 2:4)

TheTheTheTheThe
Visitation ofVisitation ofVisitation ofVisitation ofVisitation of
thethethethethe
ShepherdsShepherdsShepherdsShepherdsShepherds
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The scroll proclaiming that while there “her days
were accomplished.”  (Luke 2:6)

A manger in which Mary “laid him…because there
was no room for them in the living-space.”
(Luke 2:7)

The dove (Spirit), “…she was found to be with
child through the Holy Spirit.” (Matthew 1:18)

The ox and the donkey, definitely not scriptural
but included with every crèche set.

A single shepherd to “see this event that the Lord
has made known to us.”  (Luke 2:15)

In the midst of these diverse bits and pieces of the
birth narrative, there is a variety of color: reds, yel-
lows and blue for the people and symbols dis-
played.  The one unifying element in this diptych is
the color green, traditionally the color of hope, re-
generation and fertility.

Within this green space, the three major characters
interplay: the lone shepherd and Christ Child gaze
at each other, exchanging gestures, one ready to
doff his cap and the other with an extended arm in
blessing.  They seem to speak volumes silently.

Meanwhile Mary
has her head and
eyes cast down, de-
ferring to the inter-
action of the two.
Could the artist be
subtly including an
earlier reflection of
Mary:

“My soul proclaims the greatness of the Lord
and my spirit rejoices in God my Saviour;
because he has looked upon the humiliation of
his servant.
Yes, from now onwards all generations will call
me blessed,
for the Almighty has done great things for me.”
(Luke 1:46-50)

In the midst of so many symbols and such riotous
color, she quietly recognizes the “greatness of the
Lord” and that of “his servant.”  John the Bap-
tizer later echoes this opposition when he declares
about the Christ to come: “He must grow greater, I
must grow less.”  (John 3:30)

As I pray with this window, I’m challenged to ask
myself: as I age, as I grow deeper in my faith (hope-
fully), do I honestly see myself “decreasing,” letting
go of my “self” so that Christ might be more fully
present and have free reign within me?  How big is
my ego…and how much, how often must it be fed?
Faith, lived rightly, is so countercultural!

To you I pray, Yahweh.
At daybreak you hear my voice;

at daybreak I lay my case before you,
and fix my eyes on you. (Psalm 5:3)
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“And when the day came for them
to be purified in keeping with the
Law of Moses, they took him up to
Jerusalem to present him to the Lord
– observing what is written in the
Law of the Lord: Every first-born
male must be consecrated to the
Lord – and also to offer in sacrifice
…a pair of turtledoves or two young
pigeons.  Now in Jerusalem there
was a man named Simeon.  He was
an upright and devout man; he
looked forward to the restoration of
Israel and the Holy Spirit rested on
him….he took him (the child) into
his arms and blessed God; and he
said:

‘Now, Master, you are letting  your
servant go in peace, just as you
promised; for my eyes have seen the
salvation which you have made
ready in the sight of the nations a
light of revelation for the gentiles
and glory for your people Israel.’
As the child’s father and mother
were wondering at the things that
were being said about him, Simeon
blessed them and said to Mary his
mother, ‘Look; he is destined for the
fall and for the rising of many in
Israel, destined to be a sign that is
opposed – and a sword will pierce
your soul too – so that the secret
thoughts of many may be laid bare.’

TheTheTheTheThe
PresentationPresentationPresentationPresentationPresentation
of Jesus inof Jesus inof Jesus inof Jesus inof Jesus in
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There was a prophetess, too, Anna…She was well
on in years.  Her days of girlhood over, she had
been married for seven years before becoming a
widow.  She was now eighty-four years old and
never left the Temple, serving God night and day
with fasting and prayer.  She came up just at that
moment and began to praise God and she spoke
of the child to all who looked forward to the deliv-
erance of Jerusalem.   (Luke 2:22-38)

This depiction of the Presentation of Jesus in the
Temple is rather straightforward, a literal interpre-
tation of the text.  The color red ties together all the
characters and details:

Simeon in his red cloak, holding the Child Jesus
and pronouncing his prophecy

Anna, the prophetess surrounded in red
Mary,demure in profile, with a halo of crimson
The heart pierced with a sword, blazing red be-

fore a field of red, the first of Mary’s seven
sorrows

Finally, the red flame of the burn-
ing torch, symbolizing Jesus as
“a light of revelation for the Gen-
tiles,” (Luke 2:32) boldly embla-
zoned.

them is Anna, in three-quarters size compared to
the others.  The symbolic heart pierced by the sword
is so obviously out of proportion that it cannot but
draw attention; in addition, the key characters’ po-
sitions form a semi-circle around it.

And note the facial directions: only Mary and Jesus
are interacting, looking squarely at each other, while
Simeon, Joseph and Anna appear to be consider-
ing their own thoughts: Simeon might be thinking,
“yes, Master, you may take me now”; Joseph looks
as if to say, “such amazing things being said”; and
Anna, “undoubtedly this is the one!”

As I pray with this window, the two doves in the
small cage draw my attention.  This couple will-
ingly bows to the dictates of the Law, offering grate-
ful sacrifice to God at the birth of their son, or for
Joseph, his foster son.  Humility is necessary for
me to concede to the dictates of others, especially
when I don’t agree with the law, or feel exempt, or
have the attitude: “surely there’s a loop hole.”  I
ponder the meaning of the word/concept: assent –
to give or express my concurrence, acquiescence,
or compliance.

Keep me far from the way of deceit,
grant me the grace of your Law.

I have chosen the way of constancy,
I have moulded myself to your judgements.

(Psalm 119:29-30)

The hierarchy of characters is interesting: Jesus,
even at such a young age, is shown giving His bless-
ing while being held by Simeon who has just spo-
ken.  Down the steps is Mary, with Joseph partially
hidden by the full figure of Mary.  And beneath
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“When he was twelve years old, they
went up for the feast as usual.  When
the days of the feast were over and
they set off home, the boy Jesus
stayed behind in Jerusalem without
his parents knowing it….When they
failed to find him they went back to
Jerusalem looking for him every-
where.  It happened that, three days
later, they found him in the Temple,
sitting among the teachers, listen-
ing to them, and asking them ques-
tions; and all those who heard him
were astounded at his intelligence
and his replies.  They were overcome
when they saw him, and his mother
said to him, ‘My child, why have you
done this to us?  See how worried
your father and I have been, look-
ing for you.’  He replied ‘Why were
you looking for me?  Did you not
know that I must be in my Father’s
house?’  But they did not under-
stand what he meant.”  (Luke 2:42-
50)

Since this is the only story the gos-
pels offer that speaks of the time be-
tween the infancy of Jesus and His
public ministry, it must be important.
And yet, it is sometimes misinter-
preted; a careful reading of the text
states that the boy Jesus was “listen-
ing” and “asking questions,” not
teaching the doctors of the law, as is

FindingFindingFindingFindingFinding
the boythe boythe boythe boythe boy
Jesus inJesus inJesus inJesus inJesus in
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often assumed.  Here, the five characters other than
Jesus are either looking straight at Him or seem-
ingly lost in their own thoughts, perhaps pondering
what has just been exchanged.

In the Temple, much discussion
must have taken place, repre-
sented by the basket of scrolls
on the floor, one open scroll on a
railing, and even one of the teach-
ers with his hand on the dowel of
a scroll (could that indicate a To-
rah?).  Note that Jesus is the only
one with an open scroll of printed
text.  In Matthew’s gospel shortly
after beginning His public minis-
try, Jesus states:

“Do not imagine
that I have come to
abolish the Law or
the Prophets.  I
have come not to
abolish but to com-
plete them.”
(Matthew 5:17)

His later disputes with the Phari-
sees were often directed to their
excessive legalism and the ways
they had found to circumvent
the true meaning of the Law, im-
plying that human traditions
were more important that the di-
vine will itself.

In keeping with their exchange, Jesus seems fo-
cused on two of the major symbols of His Jewish
faith, the Star of David, which grounds the people
in their ancestral heritage, and the Menorah, one of
their oldest symbols, used in the Temple to empha-
size the mission of the Hebrews, to be a “light to
the nations.” (Isaiah 42:6).  Further bonding this
interaction is use of color, a red drape flowing from
the symbols exactly matches the tunic of Jesus;
nowhere else in this scene does even the hint of the
color red appear.  The artist seems to be saying
that Jesus is firmly rooted in His Judaism.

And so within the context of remaining behind, wor-
rying His father and mother, we find Jesus steeped
in the truth of His traditions…but it was not yet His
time.  The text of Luke continues:
“He went down with them then and came to
Nazareth and lived under their authority.  His
mother stored up all these things in her heart.
And Jesus increased in wisdom, in stature, and in
favour with God and with people.”
 (Luke 2:51-52)

As I pray with this window, my thoughts turn to
Jesus at the age of twelve telling his parents that He
must be busy with His Father’s affairs; it causes
me to marvel at both His insight and acceptance of
who He is and what He is called to do.  And I ask
myself: am I now…have I ever been so focused,
so whole-heartedly engrossed in my vocation, the
mission and life-style that the Father has given to
me (whether marriage, the single or religious life)?
And further: what practices help to keep me fo-
cused and/or nurture my vocation; conversely, what
behaviors distract or lead me away, what starves
my vocation?  By becoming consciously aware of
such aids to my living, as well as such hindrances,
I can use the former all the more and seek to let go
the latter.

You created my inmost self,
knit me together in my mother’s womb;

for so many marvels I thank you:
a wonder am I, and all your works are wonders.

(Psalm 139:13-14)
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“The next day, he saw Jesus coming towards him, and said, ‘Look, there is the lamb of God that takes away the
sin of the world. It was of him that I said: Behind me comes one who has passed ahead of me because he existed
before me.  I did not know him myself, and yet my purpose in coming to baptize with water was so that he might
be revealed to Israel.’  And John declared, ‘I saw the Spirit come down on him like a dove from heaven and rest
on him.  I did not know him myself, but he who sent me to baptise with water had said to me, “The man on whom
you see the Spirit come down and rest is the one who is to baptise with the Holy Spirit.”  I have seen and I testify
that he is the Chosen One of God.’”  (John 1:29-34)

The  Baptism of JesusThe  Baptism of JesusThe  Baptism of JesusThe  Baptism of JesusThe  Baptism of Jesus

Jesus’ baptism in the river Jordan may be found in all
four gospels, but John’s description (above) is perhaps
the richest.

The classic symbols of baptism are all present:

John, the Baptizer, dressed in coarse camel hair, staff
in hand with banner flying, pouring water, is not the cen-
tral figure.

The dove, Spirit of God, appears simple and unassum-
ing in this depiction; no halo, not surrounded by fire,
just the quiet presence of God within the event.

Fish: often used to represent Christ Himself.  In this
context these two emphasize that water is essential to
the life of fish, so too is baptism for redemption.

The anchor from the earliest days of Christianity sym-
bolized both the crucifixion as well as the hope of salva-
tion to which it leads.

And, of course, water.

In almost all artists’ interpretation of this event, whether
in two- or three-dimensional media, Jesus stands full
body, straight-forward facing His viewers as He does
here.  “This is me, this is who I am,” He seems to be
saying.  Though the voice from heaven speaks “This is
my Son, the Beloved…” (Matthew 3:17), Jesus pro-
claims His humanity, too.  When John tries to dissuade
Him from being baptized, Jesus replies, “Leave it like
this for the time being; it is fitting that we should, in
this way, do all that uprightness demands.”
(Matthew 3:14-15)

In this window, it is the water that fascinates!  It begins
from the shell in John’s hand,  increases in volume be-
hind the back of Jesus, swirls around His right side to
inundate the lower section of the scene, as if to wash
beyond the window itself, flowing out to those who pause
to contemplate.  Everyone is meant to be cleansed, re-
freshed, even overwhelmed with the presence of Christ.

Paul surely knew this feeling when he first wrote to the
Corinthians (15:44b-49):
“If there is a natural body, there is a spiritual body
too.  So the first man, Adam, as scripture says, became
a living soul; and the last Adam has become a life-
giving spirit.  But first came the natural body, not the
spiritual one; that came only afterwards.  The first
man, being made of earth, is earthly by nature; the
second man is from heaven.  The earthly man is the
pattern for earthly people, the heavenly man for heav-
enly ones.  And as we have borne the likeness of the
earthly man, so we shall bear the likeness of the heav-
enly one.”

As I pray with this window, I recall some background
history to this one in particular.  A memo issued by
Harold Rambusch (Rambusch Decorating Co. of New
York) stated that the “pastor (Msgr. E. J. Appelbaum) is
unhappy with the Baptistery window…It is the general
design he considers faulty….”  It seems an earlier sketch
had plain, clear glass surrounding a much smaller cen-
tral picture, while this final, selected design has the wa-
ter seeking to inundate the viewer.  This memo was dated
January 11, 1955, more than nine years prior to the
document Lumen Gentium, the Dogmatic Constitution
on the Church. Pre-Vatican II baptismal theology stressed
ministerial priesthood, viewing only the ordained as al-
ter Christus, “another Christ,” that Jesus as Head of his
Church acts through them in their ministering of sacra-
ments.  With the Council (1962-1965), this was bal-
anced with the complementary understanding of the
Church first and foremost in terms of the baptized as
the People of God. The Council drew attention to the
priesthood of the Faithful whereby each of the baptized
can be understood as “another Christ.”  As members of
His Body, they act in His name to bring the Gospel and
His love to the world.  Was there a prophet in our midst,
a pastor who saw the reality of something forgotten?
God so often uses instruments not anticipated….

As a deer yearns for running streams,
so I yearn for you, my God.

Deep is calling to deep by the roar of your cataracts;
all your waves and breakers, have rolled over me.

(Psalm 42:1,7)
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“Filled with the Holy Spirit, Jesus
left the Jordan and was led by the
Spirit into the desert, for forty days
being put to the test by the devil.
During that time he ate nothing and
at the end he was hungry.  Then
the devil said to him, ‘If you are Son
of God, tell this stone to turn into a
loaf’.  But Jesus replied, ‘Scripture
says: Human beings live not on
bread alone’.

Then leading him to a height, the
devil showed him in a moment of
time all the kingdoms of the world
and said to him, ‘I will give you all
this power and their splendour, for
it has been handed over to me, for
me to give it to anyone I choose.  Do
homage, then, to me and it shall
all be yours.’  But Jesus answered
him, ‘Scriptures says: You must do
homage to the Lord your God, him
alone must you serve’.

Then he led him to Jerusalem and
set him on the parapet of the Temple.
‘If you are Son of God,’ he said to
him, ‘throw yourself down from
here, for scripture says: He has
given  his angels in order about you
to guard you, and again: They will
carry you in their arms in case you
trip over a stone’.  But Jesus an-
swered him, ‘Scripture says: Do not
put the Lord your God to the test’.

TheTheTheTheThe
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Having exhausted every way of putting him to the
test, the devil left him, until the opportune mo-
ment.”   (Luke 4:1-13)

Satan (the Hebrew term literally means “Adversary”)
has been portrayed variously throughout the scrip-
tures:

As a serpent (Genesis 3:1-15), engaging the woman
to reconsider what God has asked of her

In Job (1:6+), “…the Sons of God came to attend
on Yahweh, and among them came Satan,” i.e.
one of God’s council members with the assigned
task of testing

Revelation (12:9) states “The great dragon, the
primeval serpent, known as the devil or Satan…”
i.e. the antithesis of God and all things righteous

Here, the depiction of Satan is pure
medieval imagining: a red semi-hu-
man torso, with long, tapered fingers,
goat-like ears and horns, bat-like
wings, and in his left hand (tradition-
ally, the left side of the body is con-
sidered “unclean,” from which
comes the Latin “sinistra,’ with the
English “sinister” entering the lan-
guage) a bag of money.  Not only is
money proclaimed as the root of all
evil, but in Christianity it is also one
of the instruments of Jesus’ Passion,
since Judas betrayed Him for thirty pieces of silver.
In this window, such a small item becomes both a
temptation and an omen of things to come.

Conversely, Jesus’ entire body is shown as being
fully human, one of us.  The color of His garment
consists of various shades of blue; blue is the tra-
ditional color used to represent heaven, divinity, with
dark blue typically reserved for Christ alone.  The
mountain ledges upon which Jesus stands are of
vivid green, the color which symbolizes the joining
of heaven and earth. Combining these details there
is Jesus, fully human yet fully divine, the union of
everything earthly and all that is heavenly.

If as the poets say “the eyes are the
windows of the soul,” the gaze of
both Jesus and Satan are quite re-
vealing.  Jesus looks straight at His
tempter, confronting this adversary
directly.  There’s no sign of hesita-
tion or reticence, His focus is rivet-
ing. On the other hand, Satan looks downward, as
if fearing the glance of his opponent, as if unable to
cope with such intensity.  In fact his eyes are al-
most closed, hidden by his eyelids.

Some details to note: the eight crowns represent
“the kingdoms of all the world” dismissed by
Jesus, four grounded on earth and four indicating
the heavens.  The number eight itself symbolizes
regeneration, because in drawing the shape of an
eight, the pen never leaves paper but can remain
eternally in motion.  By extension, the kingdoms of
the world will continue to come and go, while Jesus
lives in the world but not of the world.  The pale
angel behind Jesus is one of many who stand ready
to “guard you…and carry you” if He should need;
obviously, this angel remains in the background.

As I pray with this window, I have the sincere
desire that whenever I am being tempted, I can move
to the position of this angel.  I mean, when tempta-
tion comes my way, I can choose from a variety of
responses: ignore it, hoping it goes away; embrace
it, letting it carry me off; resist it as best I can,
knowing ultimately I will fail; or I can proclaim: “I
am helpless! Left alone I will give in!  Lord, may I
stand behind You, to watch You confront this evil?”
It’s an attitude that embraces the doxology we add
after each praying of the “Our Father” at Mass:
“For the Kingdom, the power, and the glory are
Yours, now and forever.” I admit: “if I hope to
enter the heavenly Kingdom, it will happen only
because of Your power, Lord; therefore the glory
belongs solely to You. You conquer all, so handle
this for me.”  This response places me in the posi-
tion of the angel, in awe of what Jesus accomplishes
when I stand aside.

You are a refuge for me,
you guard me in trouble,

with songs of deliverance you surround me.
(Psalm 32:7)
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“On the third day there was a wed-
ding at Cana in Galilee.  The mother
of Jesus was there, and Jesus and
his disciples had also been invited.
And they ran out of wine, since the
wine provided for the feast had all
been used, and the mother of Jesus
said to him, ‘They have no wine.’
Jesus said, ‘Woman, what do you
want from me?  My hour has not
come yet.’  His mother said to the ser-
vant, ‘Do whatever he tells you.’
There were six stone water jars stand-
ing there, meant for the ablutions that
are customary among the Jews: each
could hold twenty or thirty gallons.
Jesus said to the servants, ‘Fill the
jars with water,’ and they filled them
to the brim.”
(John 2:1-7)

Reading this window as it is, no one
yet realizes the outcome of the story,
for this scene depicts the moments
surrounding the miraculous change of
water into wine. The key characters
are all present:

Mary, holding an empty pitcher, look-
ing to her Son.

Jesus, not returning her look has a
facial expression as if to say “it is not
yet my time.”

TheTheTheTheThe
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The servant filling the fifth of the
stone jars; four already brimming,
two to go.

The groom embrac-
ing his new wife with
his right arm, extends
his cup, awaiting wine.

The horrified wine
steward, knowing the
wine has run out, has

the look of ”what am I to do now?  It’s all gone!”

This is a moment of transition, the first of Jesus’
“signs” is in fact happening.  In John’s gospel
“signs” certainly encourage belief, but more im-
portantly they reveal Christ for who/what He really
is, they show His true character.  Consider the sig-
nificance of this scene: the guests had gathered,
completed their ritual washings, and only then, af-
ter fulfilling all requirements, entered worthily to par-
take of the feast.  The empty jars would stand as
silent reminders that no one could join the joy of a
wedding celebration without purification.

Jesus is about to reveal that He is the true bride-
groom, willing and wanting to initiate the  relation-
ship which surpasses ritual washings, the genuine
marriage between God and all humanity.  Water sym-
bolizes promise, no longer needed, while wine sig-
nifies fulfillment. The word of Jesus effects a
change, for with the presence of Jesus the heavenly
feast has begun.  After all, in a companion text to
this wedding feast at Cana, we hear this discus-
sion:

“They then said to him, ‘John’s disciples are al-
ways fasting and saying prayers, and the disciples
of the Pharisees too, but yours go on eating and
drinking’.  Jesus replied, ‘Surely you cannot make
the bridegroom’s attendants fast while the bride-
groom is still with them?  But the time will come
when the bridegroom is taken away from them;
then, in those days, they will fast.’”
(Luke 5:33-35)

The bridegroom is with us; the true Bridegroom is
here.  Let the feasting begin!

But there’s one character in
this scene not yet identified:
who is the pale, shadowy fig-
ure behind the couple?  For
a possible answer and a rich
reflection, turn to the parable
of the ten bridesmaids.  Re-
call that all ten took their
lamps to meet the bridegroom, but as he was long
in arriving, they began to sleep.  Upon awaking,
their lamps were going out; five had brought extra
oil while five were unprepared.  While they were
gone seeking a merchant to sell them oil, the bride-
groom arrived and moved on to the feast.  The
story concludes with: “Those who were ready went
in with him to the wedding hall and the door was
closed.  The other attendants arrived later.  ‘Lord,
Lord,’ they said ‘open the door for us.’  But he
replied, ‘In truth I tell you, I do not know you’.  So
stay awake, because you do not know either the
day or the hour.’”  (Matthew 25:11-13)

As the true Bridegroom provides an abundance of
wine for His guests, who might be the ones locked
out, crying “Lord, Lord,” but to no avail?!

As I pray with this window, I notice that the con-
tents of the four already-filled jars is red in color,
which means wine.  No one (except Jesus) seems
to realize this fact; each face still reflects concern:
there’s Mary (“I told Him, now what?”), the ser-
vant filling the jars (“why am I doing this?”), the
wine steward (“how could this happen?”), and even
the groom (“will I ever be served?”).  And I must
admit: isn’t that the way the Lord typically acts!  I
go about my daily routines and schedule, clueless
as to His presence and workings until it becomes
so very obvious. Do I live with confidence that in
the midst of everything, Jesus is present, calmly
working things out though I remain unaware.  Am I
poised, ready, alert to notice?  Later, do I make
time to reflect, seeking to recognize how the Lord
actively revealed Himself to me, to praise and thank
Him?

Great are the deeds of Yahweh,
to be pondered by all who delight in them.

Full of splendor and majesty his work,
his saving justice stand firm for ever.

(Psalm 111:2-3)
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Context is not only helpful but vital
to appreciate this scene.  For quite
some time Jesus had been preach-
ing in Judea and Galilee, proclaim-
ing that the Kingdom of God is at
hand.  In all three of the synoptic
gospels, shortly before the transfigu-
ration Peter professes that Jesus is
the Messiah, followed by Jesus stat-
ing clearly that He will suffer, die and
rise.  This all happens in the midst
of those who have waited centuries
for the Messiah to come, yet most
did not accept Him as such.  Is He
discouraged, frustrated, anxious;
does fear or pain fill His being?  To
contemplate these questions Jesus
does what He so often did: pray!

“…he took with him Peter, John and
James and went up the mountain
to pray.  And it happened that, as
he was praying, the aspect of his

TheTheTheTheThe
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face was changed and his clothing became spar-
kling white.  And suddenly there were two men
talking to him; they were Moses and Elijah ap-
pearing in glory, and they were speaking of his
passing which he was to accomplish in Jerusa-
lem.  Peter and his companions were heavy with
sleep, but they woke up and saw his glory and the
two men standing with him.  As these were leav-
ing him, Peter said to Jesus, ‘Master, it is won-
derful for us to be here; so let us make three shel-
ters, one for you, one for Moses and one for Elijah’.
He did not know what he was saying.  As he was
saying this, a cloud came and covered them with
shadow; and when they went into the cloud the
disciples were afraid.  And a voice came from the
cloud saying, ‘This is my Son, the Chosen One.
Listen to him.’”  (Luke 9:28-35)

The glory of the Lord shines within the context of
prayer!  Focus on Jesus and recognize that the signs
of glory are all present:

Jesus’ face is turned straight to the viewer, for He
has nothing to hide.

His garments are dazzlingly white.

His body is encompassed by a mandorla, an al-
mond-shaped, elongated halo that surrounds Him;
its color is red, most often associated with passion
and blood.  The only other place a mandorla is
seen in these Holy Cross windows is embracing
the “true cross” in the St. Helena scene.

Yellow rays extend to Him from above, indicating
the words flow from the Father:  “This is my be-
loved Son; hear ye Him.”

Moses is surrounded by blue and Elijah is dressed
in blue, the color which symbolizes heaven and truth.

Note that the artist separates the apostles from the
transfigured three by a blue background space com-
posed of triangular shapes, a subtle reference to
the “tents” (the term many translations use instead
of “shelters”) Peter wished to erect.

Certainly, the glory of the Lord shines within the
context of prayer!  Peter himself recalls this event
in one of his letters:

“When we told you about the power and the com-
ing of our Lord Jesus Christ, we were not slav-
ishly repeating cleverly invented myths; no, we had
seen his majesty with our own eyes.  He was
honoured and glorified by God the Father, when
a voice came to him from the transcendent Glory,
‘This is my Son, the Beloved; he enjoys my favour.’
We ourselves heard this voice from heaven, when
we were with him on the holy mountain.”
(2 Peter 1:16-18)

As I pray with this window, I am reminded of
personally experiencing “the glory of the Lord shin-
ing forth within the context of prayer.”  A great
number of significant people (not least of which
were my dad, aunt/godmother and a neighbor whom
I had known all my life) died within a three-week
time span.  While praying for the deceased, I saw
unmistakably in my mind’s eye all these people,
and others too, gathered with the Lord in the Com-
munion of Saints.  The sense of peace and fulfill-
ment they conveyed I still feel right now, as I recall
that event.  Some may dismiss this as coincidence,
overwhelming grief, even emotional exhaustion, but
I know that within the context of prayer, the glory
of the Lord does indeed shine forth…even to and
for me.

I look up at your heavens, shaped by your fingers,
at the moon and stars you set firm –

What are human beings that you spare a thought
for them,

or the child of Adam that you care for him?
Yet you have made him little less than a god,

You have crowned him with glory and beauty…
(Psalm 8:3-5)
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“As the child’s father and mother stood there
wondering at the things that were being said
about him, Simeon blessed them and said to
Mary his mother, ‘Look, he is destined for the
fall and for the rise of many in Israel, destined
to be a sign that is opposed – and a sword will
pierce your soul too – so that the secret thoughts
of many may be laid bare’.” (Luke 2:33-35)

All seven of these stained glass panels are split
by a lancet (sword), reaching from top to bot-
tom, hilt and blade extending through the full
length of each.  A red heart with an increasing
number of daggers is depicted in each.  Why
such “lancets”?

In multiple texts of the Old Testament, a sword
is presented as a metaphor for God’s judgment
(Ezekiel 5:1-2; 6:8; Wisdom 5:20), sepa-
rating the wicked from the good.  Isaiah
in one of his “suffering servant” passages
(49:2) writes: “He made my mouth like a
sharp sword….”  The New Testament
builds this image: the book of Revelation
(19:11-15) presents: “And now I saw
heaven open, and a white horse appear;
its rider was called Trustworthy and
True; in uprightness he judges and
makes war….He is known by the name,
The Word of God.  From his mouth came
a sharp sword with which to strike the
unbelievers….”  And the letter to the Hebrews
(4:12-13) weighs in with “The word of God is some-
thing alive and active: it cuts more incisively than

The Seven SorrowsThe Seven SorrowsThe Seven SorrowsThe Seven SorrowsThe Seven Sorrows
of  Maryof  Maryof  Maryof  Maryof  Mary

any two-edged sword: it
can seek out the place
where soul is divided from
the spirit, or joints from
marrow; it can pass judge-
ment on secret emotions
and thoughts.  No created
thing can hide from him;
everything is uncovered
and stretched full open to
the eyes of the one to whom
we must give account of ourselves.”  Suffice
to say that the sword represents justice, and
who but Jesus, the Word of God, wields it, for
He is the Just One.

“Saving justice, Lord, is yours; we have only
the look of shame we wear today…”

(Daniel 9:7)

The “secret thoughts” of Mary are laid
bare within these windows; some inter-
preters consider Mary as the personifi-
cation of the nation Israel, others the
church, and as such she represents all
people.  Simeon’s words – “and a
sword will pierce your soul too” - refer
not only to Mary as an individual but to
all of humanity.  Her thoughts are our
thoughts; her answers to the Word of
God should be ours, too.
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Before meditating upon any one panel, consider
these windows together as a whole: appropriate to
this Seven Sorrows series, begin by contemplat-
ing the facial expression of Mary in each win-
dow:

♦ In the Presentation scene, the profiled Mary
is rapt in attention to Simeon.

♦ As the Holy Family flees, she seems turned
inward to all that is happening.

♦ Next, with eyes cast down Mary’s half-smile
is filled with admiration, yet a sense of “let-
ting go,” as if to say “my Son is growing
up, becoming His own person….”  What
mother hasn’t felt that?!

♦ Again in profile, this time Mary is over
whelmed with sorrow.

♦ Before dying, Jesus uttered “it is fulfilled”
(John 19:30); could Mary be groaning the
same.

♦ The pieta moment for this Mary: like Job, is
she praying “Yahweh gave, Yahweh has
taken back.  Blessed be the name of
Yahweh!”  (Job 1:21)

♦ Finally as Jesus did, might Mary be feeling:
“Father, forgive them; they do not know
what they are doing.”  (Luke 23:34)

Look at the hands, their positions, actions, etc.
in each of these seven windows:

♦ In the first scene, Mary embraces the
swordwith her while Simeon’s extended
palm might indicate “thus it shall be!”

♦ Joseph’s hands in the Flight to Egypt speak
exhaustion.

♦ The hands of the elders in the Temple move
in every direction, confused.

♦ As Jesus meets His mother on the way to
Calvary, one hand cradles this woman while
the other embraces His cross.

♦ At the crucifixion, the hands of Mary droop
as if to say “it is indeed over.”

♦ In the embrace of her dead Son’s body, there
is such tenderness, one hand holding Him
up while the other draws His head to her
breast.

♦ And finally, John, the beloved disciple, grasps
the shroud of Jesus as he places His dead
body in the tomb.
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Notice the symbols added subtly to some sec-
tion of each window:

♦ The pair of turtledoves or young pigeons
which was expected for purification.

♦ An olive branch near the donkey, a tradi-
tional symbol of safe travel recalling the
dove’s return unharmed to the ark of Noah.

♦ A scroll of the Torah in the hands of an el-
der while Jesus holds a “book.”

♦ No symbol here, but look at the face of Jesus,
surrounded by His cruciform halo, in front
of the center of His cross, directly in line
with the sword’s blade…layer upon layer
upon layer of meaning.

♦ The nailed right hand of Jesus…

♦ and the nailed left hand of Jesus.

♦ A stylized crown of thorns.

 As I pray with these windows, I notice that pan-
els 5, 6 and 7 are unique in the whole series of
windows at Holy Cross.  Crucifixion is depicted in
the fifth scene, but the left hand of Jesus extends
into the sixth; the body of Jesus being entombed in
the seventh panel has His feet reaching back into
the sixth.  The artist seems to be implying that this
event is too large to be contained!  In iconography,
whenever such “borders” of the art work are
breached (i.e. going beyond the established outline
or frame), holiness is present.  Holiness knows no
restrictions; holiness cannot be contained by con-
ventional limits.  If to be holy means to be in rela-
tionship, impacting others in ways which are good,
then these windows fit the definition, for they ex-

Now let each individual windowNow let each individual windowNow let each individual windowNow let each individual windowNow let each individual window
 offer its own gift: offer its own gift: offer its own gift: offer its own gift: offer its own gift:

tend into one another, they extend salvation.  The
logical question becomes: what about me?  Do my
life, my actions, my words reach above and be-
yond expected behavior, breaking into the lives of
others for the good?  Am I holy?  Amen!

Full of splendour and majesty his work,
his saving justice stands firm for ever.

(Psalm 111:3)
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Who or what is the center of attention? Joseph and
Mary focus on the child Jesus, while He gazes to
His left.  There is interplay among these three, yet
Simeon is the riveting presence, staring straight
ahead; does he look at the viewer or more broadly
at the whole sweep of Salvation?  Simeon, obvi-
ously a devout Jew, spends his time in the Temple.
He knows God’s promises are trustworthy, and
now holding this Jesus in his arms, he comes to
accept Him as fulfillment; at last he says, feels,
knows:

“Now, Master, you are letting your
servant go in peace, as you promised;f
my eyes have seen the salvation
which you have made ready in the sight
of the nations,
a light of revelation for the gentiles
and glory for your people Israel.”
(Luke 2:29-32)

TheTheTheTheThe
PresentationPresentationPresentationPresentationPresentation
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The rest of the world seems to have receded far
from reality, as only the Holy Family is pictured.
The dreamer Joseph looks worried, with his drawn
face and furrowed brow; mother Mary just looks
tired; and Jesus, young boy that He is, has a smile
on His face, seemingly enjoying the adventure.
Do they realize the fury of Herod after being out-
witted by the Magi?  Are they aware of the mas-
sacre of the innocents in Bethlehem and surround-
ing district?  All they can do is focus on the now,
fending for themselves, depending upon each
other for the bare necessities of life, and trusting
in the wisdom of God who told them to flee…as
if to say: “This is our situation, and with the grace
of God we will persevere.”

The FlightThe FlightThe FlightThe FlightThe Flight
intointointointointo
EgyptEgyptEgyptEgyptEgypt
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Jesus is seated in the place of prominence, all the
more emphasized by the fact that His is the only
full-length body in this window (all the others are
torso at best), and that His garment is brilliant red,
the color of passion, blood and fire.  And is this
“boy Jesus” in an adolescent pose of Christ, the
Pantocrator, creator of all?  So much of His pos-
ture reflects this classic form of iconography: a fig-
ure of great dignity, facing front fully with an hyp-
notic glance, motionless, holding a book (tradition-
ally that of the gospels, though at this point not yet
written) in His left hand, and His right hand, rather
than raised in a gesture of blessing, is pointing to
Himself.  Is this a moment when we glimpse for
the first time that Jesus has a special identity, Son
of God, which He will continue to reveal through-
out His life?  The text of Luke (2:52) which draws
this event to its end, closes with the reflective words:
“And Jesus increased in wisdom, in stature, and
in favor with God and men.”

But there’s still a question to consider: who is the
strange, eerily green figure in the upper left of this
scene?  Besides Jesus, there’s three doctors of the
law; there’s Mary, who seems to be receding into
the background both by placement in the scene as
well as posture; that’s not Joseph, for there’s no
resemblance to his face in the prior two windows.
Does Jesus give a hint when He’s quoted as re-
sponding to His parents: “Why were you looking
for me?  Did you not know that I must be in my
Father’s house?”  (Luke 2:49) Could the artist of
this window be inferring the divine parentage of
Jesus, making both His presence and influence
known?   Now having experienced the wisdom of
Jewish tradition, does Jesus begin to express the
acceptance of His Abba’s mission?

FindingFindingFindingFindingFinding
Jesus amongJesus amongJesus amongJesus amongJesus among
the Doctorsthe Doctorsthe Doctorsthe Doctorsthe Doctors

of the Lawof the Lawof the Lawof the Lawof the Law
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Only Luke’s gospel tells of Jesus encountering
the “daughters of Jerusalem” on His way to Cal-
vary (Luke 23:27-32), but Mary is not mentioned.
In the fourteenth century, a series of devotions
called the Stations of the Cross became popular,
influenced by Franciscans of the age; station num-
ber four is known as Jesus meets His sorrowing
Mother. This scene brings to mind the Letter to
the Romans (9:2-5), in which Paul laments the fail-
ure of his people to accept Jesus as their Savior:
“…there is great sorrow and unremitting agony
in my heart:  I could pray that I myself might be
accursed and cut off from Christ, if this could
benefit the brothers who are my own flesh and
blood.  They are Israelites; it was they who were
adopted as children, the glory was theirs and
the covenants; to them were given the Law and
the worship of God and the promises.  To them
belong the fathers and out of them, so far as
physical descent is concerned, came Christ who
is above all, God, blessed forever.  Amen.”

Certainly this scene testifies to Mary’s sorrow!
She witnesses the painful suffering and ensuing
death of her Son, such personal tragedy; but she
also experiences the rejection of her Son/Messiah
by her own people, such communal loss. This is
Mary’s double grief, for her Son as well as for
her people.

While CarryingWhile CarryingWhile CarryingWhile CarryingWhile Carrying
the Cross,the Cross,the Cross,the Cross,the Cross,
Jesus MeetsJesus MeetsJesus MeetsJesus MeetsJesus Meets
His MotherHis MotherHis MotherHis MotherHis Mother
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As Jesus hangs on the cross, Mary is confronted
with all the treasures she has pondered in her heart
over the course of a lifetime: her Son’s miracu-
lous conception, the adoration by shepherds and
foreigners, His public teaching and miracles, His
compassion and love…all this and so much more
is now ending brutally.  Like Abraham the patri-
arch, she is challenged to offer her Son back to
God; yet she hears Jesus speak to her, “Woman,
this is your son,” and to the disciple whom He
loved, “this is your mother.”  (John 19:26)  Now
Mary is not just the mother of Jesus, she is to be
the mother of all who come to believe in Him.
Then finally, unlike Abraham with Isaac, she
watches her Son breath His last.

TheTheTheTheThe
CrucifixionCrucifixionCrucifixionCrucifixionCrucifixion

of Jesusof Jesusof Jesusof Jesusof Jesus
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Jesus isJesus isJesus isJesus isJesus is
Taken DownTaken DownTaken DownTaken DownTaken Down
from thefrom thefrom thefrom thefrom the
CrossCrossCrossCrossCross
How often has it been said: “This is not the way
it’s supposed to be, a child dying before his/her
parent!”  Imagine the grief of Mary, knowing that
her miraculously conceived Son who was called
Son of the Most High from those first moments,
has not just died, but has been consciously put
to death.  Innocence means nothing; a life’s worth
of love and compassion count for naught.  All
that’s left is Mater Dolorosa, the mourning mother,
cradling her Son’s corpse.  Through the centu-
ries, this factual event has grown to a devotional
image, the Pieta, Mary numb as she supports the
dead weight of Jesus’ body.

Is there one who would not weep,
whelmed in miseries so deep
Christ’s dear Mother to behold!

Can the human heart refrain
from partaking in her pain,
in that Mother’s pain untold?

(Stabat Mater Dolorosa,
traditional hymn)
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In this final sorrow of Mary, she almost swoons
in disbelief as John wraps a shroud around the
body of Jesus.  But still, she stands tall trying to
comprehend all that has happened.  And it’s not
by chance that she holds a lantern, the only one
depicted in these windows of Holy Cross church.
Lanterns often symbolize wisdom and intelligence;
here in the darkness, with the smell of death and
decay in the air, the grief of Mary lights the way.

Holy Mother! Pierce me through;
in my heart each wound renew
of my Savior crucified:

let me share with thee His pain,
who for all my sins was slain,
who for me in torments died.

(Stabat Mater Dolorosa,
traditional hymn)

TheTheTheTheThe
EntombmentEntombmentEntombmentEntombmentEntombment
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This is a particularly non-traditional
presentation of the resurrection of
Jesus.  There are no women ap-
proaching with spices in hand, no
discussions of how to open the tomb,
and no angel announcing “He is not
here; He has risen.”  (Luke 24:6)

Those people and events all happen
later; this window offers the scene
but a few moments after the resur-
rection itself!  Here, Jesus is not
merely the focus of attention, but
huge drama is playing itself out all
around Him.

In the brightening morning sky, the
sun is backlighting this tomb hillside
and some buildings of Jerusalem.

Yet, in the sky are two important
symbols counterpointing the action:
a sun and crescent moon together
normally appear in crucifixion scenes,
referring to the timeless, universal
sorrow of all people at the death of
Jesus.

The phoenix, a mythical bird with
the head of a pheasant, encircled by
flames, has been a symbol of Jesus’
resurrection for centuries.  The leg-
endary phoenix could live for hun-
dreds of years, until it felt old, then
it would build its own pyre of twigs
in the sun, and ignite it by fanning
with its own wings.  From the ashes,

TheTheTheTheThe
ResurrectionResurrectionResurrectionResurrectionResurrection
of our Lord,of our Lord,of our Lord,of our Lord,of our Lord,
JesusJesusJesusJesusJesus
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a small worm would
grow into another
phoenix within three
days.

An angel actively
rolls back the stone
from the tomb.

Jesus resurrected,
with cruciform halo
behind His head, has
the visible wound in
His side and trium-
phant banner un-
furled in the breeze.

Now focus on the
guards, the element
that draws us into
these first moments
of resurrection.  Re-
call the words of
Matthew, the only
gospel writer to
speak of guards:
“Next day, that is,
when Preparation

Day was over, the chief priests and the Pharisees
went in a body to Pilate and said to him, ‘Your
Excellency, we recall that this imposter said, while
he was still alive, “After three days I shall rise
again”.  Therefore give the order to have the sep-
ulcher kept secure until the third day, for fear his
disciples come and steal him away and tell the
people, “He has risen from the dead”.  This last
piece of fraud would be worse than what went
before.’  Pilate said to them, ‘You may have your
guard; go and make all as secure as you know
how.’  So they went and made the sepulcher se-
cure, putting seals on the stone and mounting a
guard.”  (Matthew 27:62-66)

When Jesus actually rose, supposedly they were
the only eye-witnesses to the event.  Was there bright
light and loud noise?  Were they asleep as the story
is later told in Matthew 28:11-15, and see only the
aftermath?  Or was it like this: two men with looks
of surprise, disbelief, perhaps fear?  How did the
resurrection of Jesus actually happen…with thun-
der and lightning, earthquakes and sound, or sim-
ply, silently?   And a final question: are these two
figures both guards?  The one on the left grasps a
spear with a large hand and wears a helmet and
breastplate; the right one has a lighter complexion,
smaller hands, no weapons…is this figure female?

Finally, almost as an afterthought, the stained-glass
artist includes two Easter lilies in the lower left cor-
ner, today’s traditional symbol of Easter.  Quietly,
subtly resurrection enters into the lives of believ-
ers.

As I pray with this window, I come to wonder
why the stone needed to be rolled away.  After all,
in post-resurrection stories Jesus appeared in locked
rooms on several occasions; could His resurrected
body not pass through stone?  And yet, the answer
is so simple: the stone is rolled back not for Jesus’
sake, but for the women, the disciples, for us, for
me.  How would we know the tomb is empty if not
able to experience for ourselves “the linen cloths
lying on the ground, and also the cloth that had
been over his head; this was not with the linen
cloths but rolled up in a place by itself.”
(John 20:7)  All to help my belief!  Thank you, Lord,
for attending to such details.

Direct me in your ways Yahweh,
and teach me your paths.

Encourage me to walk in your truth, and teach me,
since you are the God who saves me.

(Psalm 25:4-5)
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“When Pentecost day came round,
they had all met together, when sud-
denly there came from heaven a
sound as of a violent wind, which
filled the entire house in which they
were sitting; and there appeared to
them tongues of fire; these separated
and came to rest on the head of each
of them.  They were all filled with
the Holy Spirit, and began to speak
different languages as the Spirit
gave them power to express them-
selves.”
(Acts of the Apostles 2:1-4)

Ah, the Spirit of God descends upon
the disciples and Mary.  This dove
looks determined; this is not the dove
of peace just flying by.  No, its head
is pointed directly down, it knows
exactly where it is going.  And no
simple halo surrounds this head;
rather, red and yellow flames burst
in all directions, which are then re-
flected above the heads of all present.
Red almost always connotes passion;
add to that yellow, a color that rep-
resents illuminated truth, truth re-
moved from the shadows.

At first thought, this window seems
to interpret the passage from Acts of
the Apostles quite literally, although
the text says nothing about a dove,
just the wind and fire.  But look at
the gestures and postures of the dis-

The DescentThe DescentThe DescentThe DescentThe Descent
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ciples and Mary; no two are react-
ing in the same way, no two have
the same expression.  Some seem
frightened while others appear
awed; a few look reflective while
one with his mouth
open wide appears

speechless.  Mary “treasured all
these things and pondered them in
her heart” (Luke 2:19) while the
apostle below her cowers; the two
on the lower left seem to reach toward each other
for support.  Recall another scripture passage:

“(Jesus replied…) Do not be surprised when I
say: You must be born from above.  The wind blows
where it pleases; you can hear its sound, but you
cannot tell where it comes from or where it is go-
ing.  So it is with everyone who are born of the
Spirit”.  (John 3:7-8)

Consider the focus of this work; only a few of the
assembled disciples are facing the dove.  Rather,
they are looking in all directions.  Are they as a
group totally confused or is the artist hinting at
Paul’s reflection years later:

“On each one of us God’s favour has been be-
stowed in whatever way Christ allotted it….And
to some, his ‘gift’ was that they should be apostles;
to some, prophets; to some, evangelists; to some,
pastors and teachers; to knit God’s holy people
together for the work of service to build up the
Body of Christ, until we all reach unity in faith
and knowledge of the Son of God and form the
perfect Man, fully mature with the fullness of Christ
himself.”  (Ephesians 4:7,11-13)

As I pray with this window, first of all I can’t
help but ask: will everyone count to twelve…as I
did?  Do we need to make sure they’re all there,
adding in Mary, of course.  (Remember that the
selection of Matthias to replace Judas has already
taken place in Acts 1:15-26, i.e. during the days
between Jesus’ Ascension and this Pentecost event.)
More importantly, this window affirms each of us
as individuals, different from the others but some-
how united, together.  It’s a reflection on diversity
within unity: must we be uniform in order to be
unified?  Is it true that the whole is so much bigger

than the sum of the parts?  In that context, what
gifts of the Spirit are uniquely mine, and how well
have I received them?  To what extent do I offer
these in service of the larger community?

How good, how delightful it is to live
 as brothers all together!

It is like fine oil on the head,
running down the beard,

running down Aaron’s beard
onto the collar of his robes;
It is like the dew of Hermon

falling on the heights of Zion,
for there Yahweh bestows his blessing,

 everlasting life.
(Psalm 133:1-3)
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Jesus,Jesus,Jesus,Jesus,Jesus,
the Anointedthe Anointedthe Anointedthe Anointedthe Anointed
OneOneOneOneOne

“As Christ was anointed
priest, prophet and king….”
So begins one of the final
prayers of Baptism ritual for
newly initiated members of the
Catholic Christian faith com-
munity.  This window says it
all!  Christ is the great high
priest, the prophet extraordinaire and the com-
passionate king who stops at nothing to serve
His people.

It is fitting to close these reflections on the life
and times of Jesus as portrayed in the win-
dows of Holy Cross Church by coming full
circle.  Two Old Testament related depictions
began this process:

♦  David, representing the ruling line of Israel,
as a youth was a shepherd, psalmist, the inno-
cent slayer of the giant man, Goliath.  As an
adult, led Israel to greatness, bringing the Ark
to the holy city, yet sinning grievously though
finally repenting.

Now Christ, the true Prophet,  brings to ful-
fillment the concept of King as servant to all
people.

♦  Isaiah, representing the prophetic voice of
God in dealing with the people, introduced the
image of Suffering Servant, i.e. the perfect dis-
ciple of Yahweh.  Certainly this applied to the
nation as a whole but epitomized the Lord,

♦
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Jesus, as one anointed “to bring good news to the
afflicted, to soothe the broken-hearted….
”  (Isaiah 61:1)

Now Christ brings to completion the notion that
through suffering comes glory.

Add to these the
role of priest, one
who mediates be-
tween God and hu-
manity.  Surely
Christ is the Great
High Priest as His
redemptive sacri-
fice is made
present in every Eu-
charist, symbolized in the lower third of this win-
dow.

Now Christ brings salvation to all humanity through
His sacrifice on the cross.

Red, the color of passion, blood and power, is the
dominant color in all three sections of this window:
the Sacred Heart, Christ the King, and as back-

drop for Eucharist upon the altar.  Complementing
each section is the color blue, symbolic of spiritual
love, truth and heaven itself.

 “As Christ was anointed priest, prophet and king,
so may you (emphasis added) live always as a
member of His body, sharing everlasting life….”
(Rite of Baptism, Anointing with Sacred Chrism)

As I pray with this window, I’m very aware of
crowns, a golden orb, rich garments…all the trap-
pings of royalty.  Yet, look closely at the feet of
Jesus: nail marks.  Amidst the pomp is the pres-
ence of suffering, so often the path to glory.  There
is no Easter Sunday without Good Fridays; do I
begin to see my every Good Friday as a potential
Easter?!

To Yahweh belong the earth and all it contains,
the world and all who live there….

Who is he, this king of glory?
Yahweh Sabaoth,

he is the King of glory!
(Psalm 24:1,10)
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Angels and
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the Eucharist
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Although angels appear in a
number of the windows of
Holy Cross church (Gabriel
announcing good news to
Mary, in the dreams of Jo-
seph, or rolling back the
tomb stone on Easter morn-
ing), this is the only time an-
gels stand on their own, not
involved in the lives of hu-
manity.

The English word “angel”
comes directly from Greek
aggelos, which in turn is a
translation of the Hebrew
mal’akh, meaning messenger.
In the Hebrew concept, an an-
gel was defined by one’s
function rather than being.  In
Old Testament encounters
with angels, mortals are often
unsure whether the mal’akh is
a fellow human or somehow superhuman; function
is the important issue, and both humans and super-
humans might deliver the message of God.

By the 4th century in art, angels were depicted sim-
ply as men or youths, usually in white robes.  Later,
wings were added to the portraits, a device that
emphasizes their supernatural nature. During the 5th
century, Dionysius the Areopagite organized angels
into nine choirs, or orders, loosely based upon the
political organization of the Byzantine Empire of
the time.  The hierarchy he set forth, with their func-
tions, includes:

♦  Seraphim, Cherubim
and Thrones – in the
presence of God, dedi-
cated to the contempla-
tion of God

♦   Dominions, Virtues
and Powers – govern the
universe

♦  Principalities, Archan-
gels and Angels – execute
the orders of God

During the Middle Ages,
angels were often por-
trayed carrying the instru-
ments of Jesus’ passion
and death, grieving for the
sufferings of Christ.  By
the Renaissance and fol-
lowing, cherubs (what
look like plump children

with wings) or heads/faces with six wings appear in
Christian art, modeled after Cupid or Eros.  Also
during the Renaissance, female angels dressed in
the latest of fashions, were added as an attempt to
make angels more human and approachable; hence
the precedent for the angels of these windows, lo-
cated in the sanctuary of the church flanking the
altar of Eucharist.

The two sets of three panels are exact copies, the
artist using the same design cartoons twice over,
except for two differences:

Angels and
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♦  the natural variations
within the glass itself.
Stained glass has a unique
texture due to the added el-
ements for color, striations,
etc.

♦  the Eucharistic raw ma-
terials held by the center an-
gel.  On the east side of the
sanctuary the angel carries
stalks of wheat used to
make bread; on the west
side, the angel presents a
large bunch of grapes to
make wine.  In comparing
the two closely, notice that
the shape of the panel con-
taining grapes and twining
vines is exactly that of the
wheat shafts; the artist sim-
ply fits the two different el-
ements into the space, add-
ing more to the wing of the angel above the grapes.

In case the viewer has not quite realized that these
are the elements of Eucharist, the artist adds a host
with golden rays emanating from it to the upper left
corner of each center panel.

The center angel has a red halo and green wings
while the adoring angels to left and right reverse this
color scheme.   In this setting, green indicates hope
and regeneration; just as spring follows the bleak-
ness of winter, so new life in Christ triumphs over
death.  It appears that the angel on the right is male,
the one with head bowed, eyes closed, hands up-

raised as if in the prayer of
adoration.  The other two
are female, with the angel of
praise releasing billows of
smoke from her censor, gaz-
ing straight ahead at the Eu-
charistic elements held by
her sister.

As I pray with this win-
dow, sometimes the oddest
little detail draws my atten-
tion.  Case in point: all of
these angels are showing
only one foot, with the other
hidden by billows of incense
smoke. I’m reminded that in
daily seeking to live as the
Lord wishes me, I need to
put forward my best foot,
using as generously as I can
the gifts, talents and re-
sources I’ve been given.

But at the same time, I need to defer to the Lord,
“allowing” Him to do His best work also.  The old
adage comes to mind: “God is God…and I am not!”
And that’s good.

the Eucharist

Come, bless Yahweh,
all you who serve Yahweh,

serving in the house of Yahweh,
in the courts of the house of our God.

Through the night watches
stretch out your hands toward the sanctuary

and bless Yahweh.  (Psalm 134:1-2)

May my prayer be like incense in your presence,
my uplifted hands like the evening sacrifice.

(Psalm 141:2)





Depending upon which reference is consulted, the
finding of the “true” cross makes either no allusion
whatsoever to Helena or credits her as actually dig-
ging with her own hands, has her threatening a
learned Jewish man named Judas to reveal all he
knew about the location of the
cross or simply overseeing the
construction of the church de-
creed by the emperor
Constantine (her son) at the tra-
ditional place of Jesus’ crucifix-
ion.

The role Helena played in dis-
covering the cross and other re-
lated items from the day of cru-
cifixion may be disputed, but
one truth remains: Helena was in-
strumental in fostering devotion
to the true cross.  St. Ambrose
in a sermon dated to 395 (long after her death in
330) remarks that St. Helena “worshipped not the
wood, but the King, Him who hung on the wood.”
By the middle of the 4th century, reputed relics of
the true cross had spread through the world.

Here Helena is clad with symbols of her earthly life
as empress-mother, rich robes and a crown.  She
stands with up-raised hands, eyes closed in ven-
eration, and her head surrounded by a halo, all sym-
bols of her spiritual life.  And the object of her
attention is the cross itself.  In this window, the
cross is not rough-hewn wood, but jewel-encrusted
and backed by a mandorla.  Mandorlas, this being
the second appearance of one in the Holy Cross
windows, are typically placed behind Christ or the
Trinity, always implying fulfillment, completion, the
glorious end to the story.  These almond-shaped
symbols are really elongated halos, maintaining and
extending the sense of holiness.  Shown here in
vibrant red behind the true cross, these two sym-

bols speak of the contradiction that is the Paschal
Mystery: i.e. through suffering and death come res-
urrection and glory.  Early Christians (the first four
centuries) never imaged Christ as crucified; rather
He was the lamb, or even the Good Shepherd.  With

official recognition in 313 A.D., a
jeweled cross began to represent
this most basic tenet of Christian
faith.

Seven stars in a sweep of blue
(symbolizing heaven) swirl about
Helena and the cross, seven be-
ing the number of perfect order:
everything is now right!  And is
that a stole at the base of the
cross?  Appropriately so, for
priests and deacons vest in a stole
when celebrating Sacraments, the
work of Christ, Himself.

As I pray with this window, I know that Helena
was advanced in age when she made her several
trips to the Holy Land.  In her time, travel was risky
and dangerous at best, disastrous at worst, but she
did it.  And she makes a bold case that just be-
cause a person is “elderly” does not mean unpro-
ductive.  She contributed much to our life of faith
and devotion, witness our remembrance of her
some 1,700 years later.  All humanity, young, old
or in-between, male, female, wealthy and titled, poor
and disenfranchised have gifts to offer for the bet-
terment of others.

Lord, you have been our refuge from age to age.
Before the mountains were born,

before the earth and the world came to birth,
from eternity to eternity you are God.

Teach us to count the days that are ours,
And we shall come to the heart of wisdom.

(Psalm 90:1-2,12)
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Holy Cross Catholic Church, located at 48th and
Woolworth Avenue in Omaha, Nebraska, U.S.A.,
was founded in 1920.  “Work began in August of
1953 on the…contemporary church designed by
Omaha architect Carl Stengel.  Rorick Construc-
tion Company had the general contract and comple-
tion would take more than a year.  At the March,
1954 blessing of the cornerstone, Archbishop
Gerald T. Bergan said, ‘This whole project is a
great demonstration of faith in action.  It shows
clearly that people will always pay for what they
believe in.’”

Holy Cross Church, 75th AnniversaryCelebration,
Historical Overview, p. 11

The process of creating stained glass windows is
definitely a collaborative effort, involving the par-
ish that commissions, the church design team, and
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talented artists with an understanding of the me-
dium as well as scripture and religious symbolism.
These windows were conceived and executed by
the Rambusch Decorating Company of New York.

“The iconography of the windows was developed
by Harold Rambusch and Steven Bridges.  The
preliminary layout sketches were done by Steven
Bridges.  The developed color scale designs were
by stained glass artist, Bud Haley, and the full size
cartoons by Olaf Olsen.

“Steven Bridges was an outstanding student of ico-
nography, and Bud Haley a beautiful artist.  These
windows are later, more modern Haley at his best.
The glass was painted by our lead painter, Frank
Kurfel, in our studio in Greenwich Village, NY.”

Viggo Rambusch, 2012



In 1953, the Rambusch design schema (pictured below) of Holy Cross Catholic
Church provided a blueprint for the stories and parables that are presented in its
stained glass windows.
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The process of designing each window consists of four steps prior to the stained glass craftsman physically creating each win-
dow, most of which are 16’ tall.  The first three steps are depicted here in the Annunciation window:

A black on white negative of the design is done, making refine-
ments and/or corrections.  Note the word “thee” has been cor-
rected, adding a second “e”; the city of Bethlehem (just above
“thee”) has been expanded, etc.

An original pencil sketch is created on tracing paper.



A reversal negative of the window:

Finally, colorized sketches of the windows are created.  Two
examples of this phase: Above is the St. Helena/Exultation of
the True Cross windows that reside above the church’s original
choir loft. Pictured below are The Seven Sorrows of the Blessed
Virgin Mary windows which are partially colorized in this pre-
liminary design.  If compared to the completed windows con-
tained in this book, multiple differences may be seen: this ver-
sion does not include the red pierced hearts pictured in each,
and all the lancets are pointing downward, etc.



How blessed are those who live in your house;
they shall praise you continually;

Blessed those who find their strength in you
whose hearts are set on pilgrimage.

 (Psalm 84:4-5)

ClosingClosingClosingClosingClosing

Holy Cross Church sincerely  hopes this book can help you on your
pilgrimage, your pilgrimage to live forever in the house of the Lord.


